
Workshop 14.-16. August 2019 im ARTelier18 (Erlangen) 

Enamel and Freak Enamel 
 

 

 

by Marcelo Bessi 
 

 

Introduction to enameling (first day) 

Extreme practices, drastic transformations. (second and third day) 
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(First day)  
Contents:  

In this workshop, the main idea is to start with the practice of simple ways to enamel 
different kinds of metals (the first day). But after this, we will go deeper into different 
procedures about the big possibilities of transformation that the technique offers to us. 

It is known that “traditional” enamel is a meticulous and rigorous discipline (as 
architecture or jewelry are). To get the optimum result, it is necessary to know the 
techniques, the “tips”, and have a much practice… But above all, we have to have 
commited “mistakes”.  

All situations that don`t reflect perfection were not, nor are, admissible in most of the 
cases… This is the fact, when talking about a Fabergé egg, a Lalique dragon fly, or about 
a Russian or French miniature. In the present, many artists continue with the tradition, 
and apply the techniques perfectly to get magnific cloisonnés. All of these practices have 
very precise technical and execution limits. Out of this range, the “mistake” happens.  

 
 

 
(Second day)  

Contents:  

For a while, we shall forget this kind of enameling, or best said, we will take this limit in 
order to explore what happens beyond this. We`ll follow some vectors, through the 
later procedure, over those mistakes. To do that, we will produce them, deliberately, in 
order to explore that new scenario (that, at the same time, will have it´s own physic 
limits.  

In this category, we may mention techniques like eutectic process, extremely high and 
borderly low temperatures, steel enameling: 
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 Eutectic process  

 

 

 

Extremely high and borderly low temperatures  

 

 

 

Steel enameling  
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Metallized and lusters  

 

 

We will go deep into these resources, during the 6 hours of the second day. We will 
have to get an idea about what to do with the samples made by anyone. It means, make 
them usable/wearable.  

To do that, it is necessary to have the sketch at hand, in order to bring it to the metal 
(applying cuts, holes, fixing parts, etc.). That obviously has to be done before enameling. 
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(Third day)  

 
 

Through this project, my intention is to share the results of my research during the last 
two decades. I was able to see what happens, if we concentrate deeply into a simple 
situation, and the huge possibilities that emerge out of this, if we have a sharp look into 
the process.  

About the purposed subjet, we will develop many different matrix, in order to test and 
produce as many results as possible, starting with this simple point:  

Overburn different opaque enamels to produce oxidations first, and then overfire the 
piece with a flux layer to produce the transparency of the opaque enamels and to fix 
the oxidations.   

Later, in a third step, applying low-temperature heat (we will call that tempering). Thus, 
we may reach to get a nearly unlimited amount of colours.  

The workshop could be very interesting for the enamel community, jewellers, art 
students, etc.  
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Contents:  

 

 

 

 

 

 

 Oxidation:   
Using differents opaque, clear and soft enamels, we will generate diverse degrees of 
overburned surfaces, which includes full copper oxide, and more or less ove burned 
enamel surfaces.  

 

 Overfiring:   
A second heating, this time covering the piece with flux, will allow us to transform 
drastically the previous result, turning the overburnt surfaces, to a new dimension and 
depth. We are creating transparent gold, red and orange.  
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 Tempering:   
This magic procedure drives us to probably multiply the results, in a very huge color 
scale, including opaque reds, brick, many values of orange and greens, cream, ochre, 
turquois, black, transparent gold and orange, etc.  

 

In fact it´s never a “colour”… it´s a movement within one colour, from one colour to 
another. or to more than one other colour, as a result of our sharp control of the 
temperatures in our third step of heating.  

 

  

 

  



 

General Information:  

Location:  

Künstlerwerkstatt “ARTelier18” (Klaus Hertrich und Dagmar Dietz-Hertrich) 

Obere Karlstrasse 18, 91054 Erlangen (Germany)  

Info for participants coming from outside Erlangen or Germany: 

Erlangen is a University town in Bavaria, Nürnberg aerea, here in Germany. You have flight 
connections through Nürnberg Airport („Albrecht Dürer“), at a distance of 18 kms from the 
location, a central train station with ICE-trains, regional and suburban trains to connect with 
Nürnberg a five minutes walk away from the atelier, and public transport by bus right at the next 
corner. 

There are all kinds of hotels nearby, or airbnb, nice surroundings (parks, restaurants, bars, etc.)  

People willing to come by car should either try to get a parking spot at their hotel or find a place 
a bit outside the center of town (where the atelier is located), because parking here is allowed 
only for two/three hours and a bit expensive. 

 

Materials 

All the material (copper and enamel) will be given by the organization, with exception of 
silver materials to be needed in part of the first workshop day.  

Duration (days and hours): 

August 14th to 16th, 2019  

From  9:00 a.m. to 16:00 (with a longer break for lunch, from 12:00 to 13:30) 

Vacancies:  

6 students.  

Total workshop cost:  

250,- € per participant (including materials and atelier costs). 

 

Sign up, vacancies: 

Dagmar Dietz-Hertrich, phone: +49 0151 18440537 (also through WhatsApp) or email: 
ARTelier18@web.de 

Technical information:  

Marcelo Bessi (54) 9 11 3366 2673 – marcelo.fuegoliquido@gmail.com  

 

Looking forward to meet you!! 

mailto:ARTelier18@web.de
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